





I Let me take a minute to tell you just how lame and BORING the 
music scene is here in Richmond. For starters, punk is accep- B 
. table, it's even fashionable. I kid you not. There are few fc 
j people left in this scene who I feel are genuine music fanat- 
ics (or genuine people for that matter) and true fucking wei- 
rdos. That isn't surprising given how easy it has become to i 
assemble an identity based on a casual glance at what rockn- " 
roll truly is. You can latch cn to any number of subscenes 
these days without knowing SHIT. Any old jabrcn can feel mar- 
I ginally isolated (read: not "agitated") and then cling to a 
I scene for social acceptance. And that, THAT is what I feel 
i like the "underground" music scene is here - a fucking social 
i club. You can wear the ri#it clothes, buy the requisite rec- 
1 ords, attend the choice shows, etc. but I have just cne ques- • 
ticn for you (yeah you, motherfucker) - Have you ever truly 
- understood or appreciated just how much went into the music 
you claim to love? I'm not talking about the cheap new hip , 
shit. What really irks me is when people claim they "get" 
real bands that paved the way for all this modem rehash - 
BLACK FLAG, 13th FLOOR ELEVATORS, THE SCREAMERS, THE STOOGES, 
THE CRAMPS, RAMONES, MOTORHEAD, WIPERS, and SUICIDE are all 
so much more to me than a point of conversation or comparison. 
Hearing bands like these for the first time was a life chang- 1 
ing experience for me. I hope some of you are bright enough 
to have connected in a similar way. Appearance means little if, 
■ there is no substance to back it up. Get what I'm saying ? 


send hate mail and bad music to: 


SAM RICHARDSON 
PO Box 25045 
Richmond, VA 23260 
USA V 


MAY 2011 

Welcome back, turkeynecks! It's been over a year in the mak- 
ing, but the new issue of Got Myself is finally in your swea- 
ty clutches. Now that winter has loosened its grip cn Richmo- 
nd, I've cane out of hibernation, about to hit the road with 
some of my best friends and spread filthy rocknroll punk tun- 
es across the midwest. It'll be nice to get outta here for a 
| I've spent the last few months slaving away at rny 
desk, jamming countless records and assembling this rag. I 
could tell you how busy my life is but I don't feel the need 
to divulge all those fun details. Needless to say, I've had 
little free time devoted to the zine. Who knows what I'll do 
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38 homegrown songs NOTipached 
by hipsters, -jocks, ^^sops. ' 
Richmond Sucks compiles the best 
new bands this suckcesspool has 
to offer! Includes unreleased/ 
demo/live trax from WASTED TIME, 
BAD ADVICE, DRY SPELL, BLACK AGE. 
SOUTHSIDE STRANGLERS + more! 


with special offers from GOT MYSELF 

r \ • , * 

CASSETTE TAPES FOR TRADE ONLY 

S 60 minutes of hi-quality action! 
* *tracklisting included* 


Tongue 

SANDWICH 

PRIED 
1 EAR. 


IEAR.T - 
- SALA r ' 


"s/t" 7" EP (1984/85) 


plenty of other hot imports and cheap highs avai- 
lable. Write to inquire for a total order includ- 
ing postal OR use try convenient, new f angled web 
store @ www.feelitrecords.bigcartel.can -r ■ \ 


ppd prices: $5 USA / $6 CAN / $8 WORLD 


38 homegrown songs NOTtmched 
by hipsters, -jocks, ^|cops. ' 
Richmcnd Sucks compiles the best 
new bands this suckcesspool has 
to offer! Includes unreleased/ 
demo/live trax from WASTED TIME, 
BAD ADVICE, DRY- SPELL, BLACK AGE. 
SOUTHSIDE STRANGLERS + more! 


Slip into the drug addled 60s, 
the' fuzzed cut 70s, and tine scuz 
punk continuum. . . Mutant Blues 
includes hits & misses fran HM 
FOWLEY to HELEN KELLER! What’s a 
velvet opera? Alice Cooper’s 
teen band? Sengs about LSD and 
tits? You won’t find these cuts 
at your local butcher shop! 


I Let the soothing sounds of B10W- 
| FLY lead you into heat. . . Weird 
J World spits fran the fountain of 
I youth! Arthur Lee, Dave E, Blag 
j D! Songs about nazis, PCP, litt- 
i le girls, and orgasms (but not 
| at the same time)! Guaranteed to 
l of fond your mother’s mother but 
I not your mother. 2012 approved. 


First release on- ny record label, 
FEEL IT. Proud archival issue of 
studio recordings from Charlott- 
esville's first hardcore band, 
LACKEY DIE. Some say they were 
good ’ole boys, I'd reckon they 
were just angry townies playing 
to a college scene. 8 songs here, 
all pure hardcore stampers. I've 
unearthed these tunes for their 
first ever release in 25+ years! 
Recorded with a funny little man 
named Den Zientara (if that means 
anything to you) . Comes with band 
history + lyric insert, hand scr- 
eened sleeves to boot! HC RULES. 


ACCEPT THE DARKNESS #5 (ini ’I raw pur* entousia sc 
oovsra it all Os3»50 

COOTERF5IT GARBAGE iS (cop US hardcore rag W Ho 
Class, Devor, & Chine se pJrtO $2.50 
KILL SCMOE SOU HATE #3 (Sweet Tooth, TSHOTit, 
Solf Interest) £2.50 

AOmJJG all (UV Race, Cheap Tice, Ty SegaJLL ♦ mora 
gprsgB coverage) $2.00 

NO THANKS FJCK EVERYTHING #6 (Dt&charse, Gangsta- 

rr, Reckless Aggxjssion, 6 nucfc sere) $2.50 

JHIATTVE ESIGCT (Varakere, Sacrilege, Msast- 

er, & 2 CD-Rs of live sets!) S5.00 

SEVSi KOE3 TO FREEDOM #9 (Hon 51ud, ScuaG Idea 

store history, stories afcaic records) $1.75 

SUBJECT #V (Ercwa Sugar, Shitty Liaits, Brain F, 

race screened covers!) $2,50 

EVIL MENDED tfS (Perdition, CIS*! spread, Spsdsh. HC 

scene report y 3a3ij s2.ee 





GM: Brace Belden referred to WASTED TIME as "80 's hardcore 
renewal" not "80's hardcore revival". Hew do you feel about ^ 
that statement? 

MARK: Ah, I'm fine with that. I guess we never really star- 
ted the band to be an 80's hardcore revival band per se. 

It's just like, you know, an appreciation of those elements, 
and also what have you. But, sure, I'll go with that. 


To me it seems like WASTED TIME can play better live vim j 
something is on the line. When I saw you play in Texas, it I 
was fuckin' crazy! Do you think that assumption I just made', 
is true? 

Did you say "on the line"? 

Yeah, like vim you have something to prove to a new crowd. 

Ihe thing I was more worried about at that show was how ; 
inebriated we were. I thought we were gonna sound like shit; 
but it actually turned out pretty good. That was my main 
concern that night 'cuz 'you know, Tinrry had taken the 
time to get us on the fest (Chaos In Tejas) and make sure 
we got taken care of and all that. I was like, "Fuck, we're. 
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gonna suck.” I guess there was an urgency in that. I ean T t 






really cite any other examples where I would've felt that 
way. Of course, I was stoked to play but I'm sure others ^ 
were like, "Alright, we gotta do this and do it big." Those i 
were the sober ones. 

Did you plan that hloody nose at the Etao's shew? 

No. I got punched in the nose by somebody. I've been ha- j 
ving nosebleeds since I was a kid like always. Usually 
they'll dot up good but I wasn't forming dots and that it 
might 've been from the aforementioned alcohol and substanc- ■ 
es. So yeah, I felt like shit afterwards. T 

I was talking to Dane Tebo (TX via VA transplant and all ** 
around hardcore crazie) and he was like, "If somebody p 

doesn't bleed vim WASTED THE plays, I'm gema fed perso- 
nally let dowi." 

I think it might've been him (who gave Nferk the. bloody • ^ 


there's this one blur of him and me crossing. It might've 
been his fist or his head or something. 

r i m t 

Is the song "Has Bern" referring to old punks trying to re- 
live their glory days now that punk is somewhat acceptable? 

I'd say it can come from that. I've met people from that 
era that are great and I've met people from that era that 
are snobby. I have friends from doing bands ten years ago 
that are cool and friends from tm years ago that have a 
big fuckin' chip on their shoulder. They think they're the 
shit just 'cuz they did a fucking DIY punk band, you 
know? There wasn't really one group in mind. I guess it was ' 
anyone along those lines that I've had the displeasure of 
having to be around - be it someone from the first wave or 
someone from rry hometown that vas like, "I did this band 
and a bunch of sixteen year old kids jock me because of 


it." It's just fucking embarrassing. 


nose-Ed.) because I was able to see a video aftervferds and 


Yeah. So hew do you feel about the recent rail of reunion 
bands? 

Mm... depends. I never really read too rruch into it. If 
they're having fun, go for it. A lof of times it will be 
awful, sometimes it'll be cool. I think it depends on what 
the reasoning is behind it, why they're doing it. I thought 
it was cool WHITE CROSS got back together. For instance, 
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for the whole Benny-fits thing - for the Hospice care in 
Richmond, Virginia. That's cool. I can't say they were the 
tightest but I still think it was cool they did that and 
brou^it a lot of people out of the woodworks for their thi- | 
ng. But I can't really say I care too much when bands get 
bade together and make big bucks. It doesn't affect me too 
much. 

What was your overall inpressim of POISON IDEA at Chaos In 1 
Tejas? j 

I was pretty amazed that it happened. Not in a good way 
like, "Ch those songs were executed so well and that was 
great." I don't know because I was having a good time that 
night. I was pretty loaded and I guess I didn't go into it 
expecting too much. It was just seeing that man (Jerry A) 
just gyrate and like, check the time on his watch and mumb- 
le and mumble and blow fire. I don't know what it was, per- 
formance art? It blew my mind in the best way and in the 


worst way. 



Again, nothing spectacular by any means. Actually, just pr- 
etty ignorant Southern hardcore, pretty sloppy and what ha- 
ve you. But it vas still cool, like a band from my area th- 
at I never knew about. It was cool to discover that. 

So how did you guys shoot the GOD'S WILL rip-off photo 
of you and Zach? 1 

We used to practice at Tony Lynch's house out in Northside. 
I guess that vas like 2006/2007. Tony has been taking pict- 
ures of us literally since we first started. Alex (bass) 
pressed the No Shore 7". He vas like, "Come up with a test 
press cover." I was like, "Shit... I durmo." Then Zach and I 
got the idea - let's just rip off GOD'S WILL, it'll be fun- 
ny. Tony, of course, had a camera on hand. I happened to 
have a baekvards hat and was wearing a flannel if memory 
serves me correct. We had a broomstick. We wart back with 
the wonders of the internet (by Alex D) . He put a hole in 

the broomstick to make it lock like a gun and drew a moust- 
ache on Zach so he locked like the bassist of GOD'S WILL. ' 
It vas just kind of goofy. We were doing a weekend with 
DIRECT CONTROL and were like, "Oh shit, we need seme 
shirts." We had our friend Justin in DC print those up. They 
sucked, most of the print washed off. Oh, and the European . 
press of the CD with everything thus far - that's on the CD 
'euz we couldn't think of shit to put on there. 

I feel like I saw just Zach's face as part of the rip-off 
cn a flier somevhere? 

That was another one. Again, I don't know how to use the 
internet and I'm too lazy to do cut and paste these days or 
maybe Alex doesn't have the patience to wait for me to do 
that. The flier was for a show we did at Ramakins with 
WASTED TIME, CONDOMINIUM, THE LADIES, and DEADLY SINS, whi- 
ch was a short-lived band. Alex just put four panels of 
Zach cn it. Zach was pissed. 


Were you surprised at how deceit Jerry A locked? He was ki- | 
nda dressed up. 
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I kind of expected him to be worse. He actually reminded me 
of the guy from Diners, Drive-Ins, and Dives 'c.-uz he had 
the bleached hair, douchey-ass collared shirt with 
flames cn it, maybe even a chain wallet? I was impressed. 
The minute I saw him and I overheard him ask somebody for 
heroin, I knew it was gonna be a good night. 

Would you say he is a "has been"? 

Ah, I don't know. I think he might've been but that was 



like tei years ago. Now he's just amazing. He's just surpa- 


ssed that, he's eclipsed it. He's in his own league. If I 

I would buy him a 

I * 


saw him begging for change in Portland, 

40oz. regardless. [ 1 
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Speaking of did bards, vhat Norfolk area band did WT rip 
off for the No Shore test press cover and a t-shirt? 

MARK: Haha, Zach likes this. That would be GOD'S WILL. 

ZACH: THE LOOKERS. 

MARK: They were an old Norfolk/Virginia Beach based band 
formed by the now-deceased Jeff elites. Before that they 
■ were FRCWILINE. Not the best band by any means, tut I reme- i 
mber finding that 7" at a local Virginia Beach record 
store, basically the first punk record store I ever wait 
to. I wanna say I found it ten years ago for like $2. 

__ ^ » «» rr i I l 


How does it work as a band being spread out across the 
state? 

Haha, that's the thing, it doesn't really. It happens when 
it happens. Let's see, we got Alex, Mick, and Brandon up 
here and we got Zach and I down in the Tidewater/Hampton 
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Roads area. It's 100 miles away but between Zach having sc- 


hool and me working Iteiday-Fhiday down there, it's hard to 
get up - but when we do it's cool. We have seme new songs 
but who knows when we'll get around to perfecting than. You 


know, it's just cxie of those things. All the guys up here 


are pretty busy. Brandon with a record store and a label, 
Alex with a label and a job as well. Mick does cellular sa- 
les which keeps him from touring. The thing that sucks abo- 
ut his job is that in order for him to keep his hours, he 

2? i ■ ’ : . * - 



m t r % i 


i 





" has to make a certain anoint of sales, so he's never able 
to tour, and practice can be a challenge as well. When it 
' does work, it works well but it's whenever we can get to 
.. it. Sucks being a grown up but it's one of those things. 

I Yeah. Do you think you'll ever tour again? 

’ I'd be open to it. We've even discussed with Mick about ba- 
4 ving a fill-in guitarist for that kinda shit. Everybody is 


Yes, that was the show where... I kinda had a weird feeling 
about that place anyways 'cuz Parsons booked the show. He 
said something like, "They said there's no crowd surfing." I 
asked him if meshing was ck or something along those lines. 
He was like, "I think they'll be ok with moshing." The owne- 
rs were sane old folk and I don't know if they were down wi- 
th the young people lingo. So I was like, "As long as you're 
sure." The minute PISTOL BITCH played and people were going 
nuts I looked straight at the owner and his sen and they lo- 
oked mortified. So the situation wait from bad to worse. The 
sen pulled out a baton and got the shit kicked out of him. 
The owner tried getting into it and got the shit kicked out 
of him. He pulled a gun and fired it... it was really, really 
°dd. I was like, "What the fuck just happened?" We ended up 
getting the shew moved to Ramakins and the rest of the bands 
played. I was surprised that many people still rgrra over. 

It ended up being a good night. D.S.B. , of course, got deni- 
ed at the border when they came from Japan, so DOUBLE NEGAT- 
IVE took their spot. I think the pictures of their set (also 
by Tony Lynch) just ended up on their new LP. 


So vhere was the cover picture for "Futility" taken? 

I believe it was in Northside, like in an industrial area. 
I'm not really keen on photographical terms but Tony said he 
put seme kind of filter on the lens. It gave the picture the 
effect of almost melting. 


down but it's just getting everybody's schedules right. For 


instance, we've been trying to plan a weekend up to the 


Northeast for a while now. If four people can do it, cue's 


like, "Nah, I got something going on that weekend." It's a 


challenge, but when it happens, it's good. 


Anything else you wanna say?? 

MARK: Zach, say something. 

1 ZACH: Uhhhhhh. 

MARK: Zach crushes Tecate s. Zach has boils all over his arm 


You have songs like "Leech" and "Stile and Fuck" that are 
completely against people using perk to get semewiaere tut 
then I also see these huge thank-you lists cn your records 
and I knew you guys really value your fans. It's a tcu§h 
question, but how do you draw the line between those who 
support WT for the right reasons and those who may not? 

I hear ya. To me it's more of a'real recognize real“ thing. 
We have a good idea of who our friends are and who we supp- 
ort. I feel ya cn that though. I read in a review that the 
thanks list is the "who's who" of the No Way/Grave Mistake 
scene or something like that. I don't know if it was a jab 


► or something. I was like, "What the fuck's that supposed to 


mean?" You know, we've played with seme great bands that 


I were fun to be around. It's stuff that you remember and 


it's a nod in a way and it's also an acknowledgement. You 
appreciate that kind of thing because when we started this 
band I never knew what we would do. I didn't know if we'd 
be able to tour or anything. It was just for fun, you know? 
I'm not saying that it doesn't hit me as hard now 
but it's a thrilling thing. .1 like that wre don't tour nude 
but have been able to play with seme of my favorite bands 
and made some great friends. It's not the most positive 
nusie by any means but it's yielded good things I gsess you 
could say. I got to live ip here for 5-6 years and vjork a 
shitty job at a grocery store and go cn tour. I love that 
shit. 

Wtat show was the picture that appears on the inner sleeve 
and poster that cane with the LP taken at? I knew it was at 
Ramakins. 

Yes, it was the show that was supposed to be at the Artist 




t outtakes from the Futility cover shoot. 

» T B am - — —— 




Underground. The original lineup was D.S.B. , WASTED TIME, 
DEVOUR, and I wanna say_PISTOL Bn'CRUs first show. - 


say PISTOL BITCH's first show, a m 

«• ill 0.1 
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Vfas this the show where gunshots were fired? 
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DOUBLE NEGATIVE hail from Raleagi, North Carolina. These four men have been playing hardcore & punk music longer .than I have 
been alive. I think -/- are cne of the more unique bands to develop a sound based around hardcore in the past few years. The- 
ir records feature mindblowing packaging and savage tunes - live, they are un-fuckable-with. I got to see -/- perform four 
times this past year, no doubt four of the best sets I cau^it in 2010. Most recently they released Daydreamnaticn , their sec- 
ond LP, on Sorry State Records. I interviewed -/- in their van outside of a show in Richmond with CAREER SUICIDE, LIFE TRAP, 
and SOCIALCIDE on August 28, 2010. -/- is Scott (guitar), Brian (drums), Kevin (vocals), and Justin (bass). 
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I (H: How important has it been for you guys to have a dear 
arri recognizable logo since you started and as the band has 


gene on? 


SCOTT: Probably not that much really, (laugos) 

BRIAN: It's Scott's baby, actually. He thou#* up the logo 
even before the band. 

S: I developed the logo and then I needed a band to go with 

^ it. 

B: "Oh I've got this logo. M#it get seme people to play." 

* (laughs) 

m KEVIN: It's always the first thing you should do vhen star- 
ting a band. 

I B: Think of an appropriate logo. What'll lock cool carved 
j 1 into somebody’s arm? (laughs) 

^ So Scott, are you the cne who thinks up the designs for the 
■ », records? 

- ■ S: Yeah, I pretty much weigh in heavily on a lot of that 
• i but it's a group effort, it really is. This record ( Daydre- 
| aimation ) - I kinda knew exactly what it was gonna look li- 
| ^ ke before we came up with it and started recording it. 

K: We do have to give it up to Brandon/No Way and Daniel/ 
Sorry State. They just took the idea and made it into seme- 

* thing that was actually printed nicely. 


Do you think the -/- logo is more important than having 
the words DOUBLE NEGATIVE on ycur records? 

S: Yeah, sure. 

B: Why not? At this point, probably. It's kind of recogniz- 
able. 

JUSTIN: Plus everybody uses letters. Often times I'll look 
thro#i records and it'll be confusing as to, "Wait is this 
the name of the band or the record or just something scrib- 
bled?" I like that the -/- is very clear. It's like a stop 

f i m ? 'k 
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rock Ramakins 10/11/08^ photos by Tony Lynch 

simple thing. Everybody's like, "Oh, is it just 
negative?" But no, really, it's a positive thing. A double 


negative is a positive. 

B: It's actually a stroke of genius in a way. How hard can 
it be to make up a really distinguished, identifiable logo 


in this day and age? 

K: My niece is in high school and she had a DOUBLE NEGATIVE 


shirt we gave her. Her friend was like, "You're not in the 
fc math dub now, are you?" (laughs) 

\ j: Actually I've often thought that the symbol was the mus- 
ical equivalent to the E=MC?" So simple, yet so complex. 


t 

k 


K: It holds the key to the universe. 

J: There you go. 

* B: It's very deceiving. 

i S: Plus all the other good symbols were taken. 


Is the punch-out cover of the Raw Energy EP ajpposed to be ^ 
like a sheet of acdjd? . * 
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S: Well it's supposed to be perforated so kids can spraypa- 
int the logo on cop cars and whatever. 

tut is it a similar idea to a sheet of acid? 


S: Well we were putting out a 7" called "Hits" and it was 


gonna be like a giant sheet of acid with little -/- symbols 
but we haven't gotten around to it. 


What about that split 7" with BATTLEECIRN. How did Voloom 
end up releasing it? 

S: A friend of ours works for Volocm and also plays in this 
band RTX. Volccm had been doing splits and I guess they li- 
ked us, or whoever was doing the split with BATTLETORN cou- 
ldn't do it. But that was kind of a cool deal. It was an 
odd release actually. 

B: Yeah, it came together pretty quickly. 

J: I think if we didn't have the songs ready, then it woul- 
n't have happened. It was very easy for us to deliver a pr- 
oduct and for them to get it together. 

S: Yeah, they wanted it in just a few days, like 72 hours. 




Did it feel weird being marketed as part of a limited vinyl 
series? 


ALL: Not at all. 

J: If you're gonna be in a band and play out, I think the'gpal 




is for as many people to hear it as possible. I've never 


understood the idea of not being associated with something 
so somebody new can't hear you. I don't understand how that 
Gould be a bad thing. 

B: Ultimately you just wanna get stuff out. 

S: Honestly, there's nothing on Volccm that I'm familiar 
with, or if I am, that I particularly like. But it was a 
verv nice offer and it worked out. We got some free records^ 


So I want to ask about the nor album Daydreannatim . Why 
did you use the sane title as a SONIC YCXJTH record? 


S: What? 


B: What are you talking about? Somebody used that title? ; 
J: Hold on a minute, there's another record with that title? 
B: Are you serious? I had no idea? 

J: Well the first record ( The Wonderful and Exciting World 
Of. J - Scott had stolen that title from THE FALL and then 


we were talking about titles for the new record and. . . 

S: It was either that or Paul's Boutique , (laughs) 

J: Most of our ideas and a lot of Kevin's lyrics - we go to 
the practice space and usually the first hour is just us 
shaking off the day and getting into the mode of actually 
playing. We've hired a court transcriber to transcribe eve- 
rything we say and then we go back and. . . 

B: Urn, I dumo. Scott just said it one day and it was real- 
ly funny. 

J: I think we were just throwing titles out. We were just 
talking about possible titles. 

B: and since it was quite a while between the time Scott 
saying, ’’Daydreanration" and us putting out the record, we 
had a chance to tell a few people here and there, "Yeah 
we're gpnna call our next record this." 

S: Brian is friends with Lou Barlow from DINOSAUR JR. kinda. 
We went to see than and were hanging out in the tour bus 
and talking to them. We vjere like, "Oh yeah, we're gonna 
call our new album Daydreannatim . " And Lou Barlow was like 
"Why? That's stupid'.' Him and j. Mascis were actually upset 
we were gpnna call it that. And I knew exactly. . . 

B: Now we gotta call it that for sure. 

K: Next one's gpnna be called You're Living All Over Me . 

J : You said Appetite For Destruction . 

S: No, Mega Thereon . For real, b ^ ^ 
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■ B: I think Exile on khin St, might be the next one. 


Didn’t you guys record the new album a few times? Weren't 
there some problems? 


B: Yes. (laughs) 

' K: You could call it that. 

S: Long story short, we had approached somebody and I don't 
r think our camunicaticn of what we wanted and what they th- 
ought they were gonna do meshed. We spent a lot of money 
and wasted a lot of time getting nothing dene with this pe- 
I rson. It just wasn't conveyed correctly. So we ended up sp- 
ending all the money that we got for the record and only 
jl got like three songs out of it. Those weren't even mixed or 
ready and went on the Volccm 7". But before that we had re- 
corded most of the songs with a friend of ours, then we did 
* it again, then we did it again, and then that machine got 
1 stolen from our practice space with all our material on it. 
« J: Plus we were writing new songs. If I remember, Brandon 
, was like, "Hey, it's about time. Let's start talking about 
g doing the new record." We probably had what ended up being 
l half of the record ready to go and then as we recorded, it 
> a seemed like we would record a session just to get a demo or 
i feel and we would say, "But we also have that new song so 
let's do that." We'd re-do it again, we'd have yet another 


S: Even before we started to record the album that people 
own now we had discussed, "Well let's record it here and 
let's do it here with only these couple mics and let's do 
it at a studio." Actually, it kinda ended up that way by 
default, (lau^os) 

B: It materialized without really discussing it, everything 
just kind of came out. 

S: We've been very happy. Daniel/Sorry State. has gone 100% 
helping us with this and also Brandcn&Lauren/No Way. They 
pretty much paid for the album and then everything kinda 
fell apart and then they ended up selling it to Daniel. 

K: Daniel rescued it. 

B: Yeah, pretty much. He had a lot of patience, basically 
waiting for us to get it going again. I think we're all re- * 
ally happy with how it came out. ) 

\ V Ti T 1 « » — 

B: Seme of the songs that actually ended up on either the 
Volccm record or the 7" compilation, the "Ah! Diction" song 
- we were gonna use those songs for the record but then we 
started writing all these new songs that were a lot more 
interesting. We just thought, "We'll just leave those on 
the singles." Everything that happened was actually kinda 
good that it ended up being the way that it was. 

J: Despite what the sound of the record is, we really were 
very intentional about getting it to sound the way it fina- > 
lly did. We knew when we heard it. We knew when it wasn't 
ready and we knew when it finally was. i 

S: We'll release a box set in a couple of years that'll ha- | 
ve all the versions. There's so many different versions of ; 
all the songs it's ridiculous. 

J: It'll be like the Funhouse box set. We'll end up having 
60 hours and 30 minutes worth of songs. 

B: I can't believe we just got to hear twelve versions of 
"Outstanding Achievements in the Field of Excellence"! 


As far as production values on your records, the first LP 
was a real straightforward burner that some people call cl- 
assic already. Then the EP was a lot noisier and I've even 
seen sene reviews that state it as an unlistenable record. 


and below: -/- at BCHQ, Raleigh 


So do you think the album came out the best it could have 
given the overall circumstances? 

| ALL: Yeah. 

K: It's cobbled together from a few different sessions, ri- 
ght? * 

S: Two different sessions. ^ 

K: One's from rough mixes of the machine that got stolen. ^ 
S: Yeah, we just burned discs of the rou$i mixes. 

Ch, so you had a backup? 

B: Yeah, we were pretty lucky. 

S: We were kinda happy with the way it came out. I mean, we 
vented to do something that was within the hardcore realm • 
but also on the outside of it and I think it kinda did that, 
J: Even from the beginning, our idea was never to have it 
sound alike. As much as we all like the first record, it 
was 'a cohesive beginning to end. I think we felt like we 
wanted the second record to be a little more varied in pro- 
duction, tempo, sound, everything. ■ | | 


S: Well the funny thing is that the song "Raw Ehergy EP" I 

was the first time we'd ever played the song through in pr- | 
actice. We recorded it on some shitty tape on like two mics , 
into a tape deck. We needed to have that record come out 
but we only had these two songs in their actual form. So at f 
the very last minute we took the cassette to our friends 
and said, "Hey just digitize this and this will be the A- 
side of the record." « 
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J: We actually captured a certain something with doing that 
that we probably would not have been able to capture again. 
S: The thing is we never play that song. We've probably on- 
ly played it out live like four times. 

B: Also, I don't think that we're as tied down to having to 
adhere to any specific anything. When something is interes- 
ing to the four of us, we're gonna do it. 

S: As long as we like it and as long as we're happy with it 
it's really all that matters. 

B: It's like a progression without the progression being 
discussed or being really conscious of it. You know what I 


r 
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I was talking to Ira (Ralei^i's #1 show promoter) and. . . 

J: Ah, don't believe anything he said. 


I noticed that there's a lyric on the new IP that is adapt- 
ed from a 17th century poet. Kevin, would you say your ori- 
ginal lyrics are written in a poetic vein or mere with the 
music? Where do you draw your influence from when writing? 

S: Kevin's got a more Edwardian sense of humor I believe. 
B: He left his powdered wig at heme. 

J: All about that Plague poetry. 

S: Remember when he used to dress like a chimney sweep all 
the time? That was pretty cool, (laughs) 

K: Yeah, it's all about... freedom. 

S: Whoa all the basic tracks and overdubs are done, Kevin's 
sitting there locking at like twenty pieces of paper and 
he's piecing together things that we have told him and stu- 
ff that he has read and things he's heard into a cohesive 
fora. In about ten minutes he has to lay down what's gonna 
be on the record forever, (laughs) I'm not kidding. 

B: Strangely enough, it works really good. 

K: I always have ideas for lyrics that I like to be able to 
scrap. One was pulled out of an Ehglish lit bock. 

S: It's a ball-crushing experience for the rest of the band 
I can tell you that. 

K: I love crushing balls. 

J: Freedom isn't free. 

B: That's right, freedom isn't free. Who said that, Janis 
Joplin? 

S: No, Charles Schultz. 

B: They're both about the same. 


B: He's a fucking prick. 


J: He's a liar. Just kidding, Ira is a really good friend 
of ours. 

Haba, veil he told me you guys had started playing live wi- 
th a fanale backup singer, is that true? 


J: Yeah, Mary sang backup vocals on the record. She's a 


good friend of ours from Ralei^n. Any time that she is ava- 
ilable and not having to work, we try to get her - it's ju- 
st been a Raleigh thing. 

B: She sang a few times and she'll probably end up singing 
again at- some point, • ' | j| 

Cod. with having all those multi-tracked guitars cn the 
record, would you ever consider adding a second guitar pla- 
yer? 

S: You know, here's the fumy thing. I've thought about it. 
I know me and Justin have talked about different people... 


It's hard enou^i to play with Justin and Brian 'cuz I'm 


such a horrible guitar player that having sememe else aro- 
und to play. . . 


B: That's not true at all. 


S: My guitar takes enough roan up. 

J: I think the four of us agreeing on anything is hard eno- 
ug)i. Cne more personality mi^it just be the breaking point. 
K: I think if Scott could done himself - that mi^it be a 


Is there any theme to the lyrics or are they just ideas pi- 
eced together? 

K: If there is any theme;it's just like, "Get me to the ne- 
xt day." (laugfis) 

J: A lot of times Kevin will have complete lyrics for a so- 
ng that he'll sing for the first time. We'll hear it and 
guess at what he's saying. Then he'll go back to re-write 
the lyrics at what we had guessed he was originally saying 
no matter how far off it is. 


i 


That's all I've gut unless you guys warm say anything... 


good idea but maybe not. 

S: I'd be fucking myself all the time. I'd definitely give 
myself blowjobs. (laughs) 

• J: It wouldn't be gay if it was yourself. 

K: It wouldn't be gay, that's rigit. 

; S: It wouldn't be bad if it was a done, would it? 

, J: No. 

B: It would really improve audience attendance. 


ALL: Thanks for the interview. 
S: NCHC rules! 
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*smce the time of this interview, Brian had a kid and 
chose to leave the band. He has since been replaced with a 
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new druniDer. I hear -/- are currently producing their "Hits 
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What made you want to start a band in the surf pink vein 
like N3EHT BIRDS? 

JOE: Me and Brian started a band that was just like a punk 
band. 

BRIM: I was playing drums. 

JOE: It kinda fell apart and then ny old band, THE ERGS! 
and Mike's old band, HUNCHMCK broke up. I always wanted top 
play with Mike. You can't have it not be surf} if he's in m 


J 


Locking through sane of your lyrics, it seems like you ©xys , 
collaborate quite a bit. Do you write together or bring in ^ 
separate ideas and put them together? 

M: The thing that's really cool about this band to me is - 
caning cut of other bands, it wasn't exactly this vay - co- * 
ming into this band we said to each other, if there's any ■ 
disagreements or anything like that, everything canes to I 
the surface as soon as possible. So, if somebody doesn't I 
like this piece, let's lode at it and see what we can do. 




've played in a lot of surf bands and bands I've be-p 
en in that haven't been surf have been surfy in the guitar ■ 
aspect 'cuz I love those kinds of sounds. p 

J: but we all like the classic surf punk bands. 

B: We had two songs. I think "Said Me Home" and "Paranoid 
Times" we had written with the original lineup and Mike he-™ 
lped add that pretty apparent surf aspect to it. 


Do ycu guys get side when people describe your band simply 
as "ex members of..."? 

M: I personally haven't gotten sick of it yet. I don't care 
that much. 

J: We don't take advantage of it. 

sound like our other bands. I don't 


With doing that initially, we've developed an awesome rela- 
tionship for making stuff better and not making it watered 
down or stretching it in lots of different directions. 

B: So by the time something makes a record, whether it's 
•good to the majority or not, it has gotten all of our seals 
of approval. Every piece of every song everybody likes. If 


there's a piece, a lyric, cr whatever it is - it's not maj- 


ority rule, everybody has to dig it. 
Does that go for the music as woll? 
B: Mjsic too, same policy. 


► M: Not that there's not conceits, which is part of why it 


care. 


B: When there's a band that people like, they wanna know 
where the members go and what they're doing. It doesn't do 
any harm. It's not gonna make our band, not gonna break our 


t 


works. Part of why it works is being like, "You know what? 
I maybe like something a little bit better, but I can see 


that this works. Let's do it." 


band. It's just a fact on a flier. It doesn't matter. 


J: It's mostly an effort to get rid of the annoying passive 
aggressive thing that happens in bands. 

B: That's how shitty records, shitty songs, and shitty ban- 
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ds get made - by being passive aggressive and not telling *■ 
your band member that you think something that they bring | 
to the table sucks, and you want the same thing right back. 

You know what I mean? That's how you make something that 
you feel good about. It might be sweet, somebody else might 
be right there to tell you that it's a fuckin' piece of 
shit and you want your friend to tell you that. 

So ycur new record "Midnight Movies" is a concept record of 
sorts, ri$it? 

M: Yeah. 

B: A general thane. 

I saw the bade cover of the record - are you guys hanging 
cut with the monster from The Basket Case?!? 


c 


M: Fuckin' A we are! Belial is a good friend of the band. 
I'm actually really great friends with a brilliant director 
. named Frank Henenlotter who directed Basket Case , Frankenh- 
ooker, Bad Biology , Brain Damage , and a couple other things* 
Also, the guy who drew the cover is an amazing comic artist 
named Mike Diana. The three of us are good friends in New 
York and that was sort of a fun appropriation of than being 
friends with me. You know, we can get Belial in the picture 
and we'll get fftike to do the cover art. Frank still has the 
original Belial in his apartment sitting in the comer. 



J: It's falling apart. We had to carefully move it on a pl- 


i r i 

So sane of you guys live in New Jersey too, huh? 

M: Ryan and I live in New York. I used to live in New Jers- 
' ey and that's how' I know Brian and Joe. They. still live to- 
i ere. 

. B: and we always will and will never move to shitty New 
0 York. Being in New York once a week for practice is enough. 

Cn the TV I’ve been seeing this shew called The Jersey Sho- 
re. Hew accurate are those guides? 


atter- to the roof where we were taking the pictures. If it 
fell, it could have easily been destroyed. 

M: That stuff doesn't last forever. 

J: It's like 30 years old at this point. 

B: So basically we're just exploiting friends for all their 
worth, (laughs) 

M: Yeah, which is why you have friends. 

J: They're just rungs, on a ladder .for you to climb. 


J: It's very accurate. 



B: Yeah, but you know where they're from is fucking New Yo- 
rk. They're not from New Jersey, they come fran Staten Isl- 
and. I HVo that shew every week. I love the shit out of it 
J: They have a tenn for people who come to the shore. They 

call 'an "Bonnies". . , .. 

M: We 'em something else, but we'd like to spread the 
term "boat trash". Th ere t s a lot of boat trash. 

1 1 * • 
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J: That show is completely accurate. I don't feel toe need 
to watch it because I could go five minutes from rry doorst- 
ep and see that. 

M: Not that this is that interesting of a thing to say, but 


not just Jersey. Literally every fucking state has th- 


at type of asshole. Sometimes they dress a little differen- 
tly but that's most of toe people in our country I think. 


Ha! Do you guys have any drive-ins or sleazy theatres where 

M: Unfortunately there's no drive-ins left in the state of 
New Jersey. There are sane drive-ins in upstate New York 
but nothing in toe city. However, there's seme really good 
rectory theatres that show old films. There's definitely 
times when they show amazing old total fucking trash. Sick 
horror films, stuff like that. That stuff doesn't get enou- 
gh air time, but it's there in New York. The concept of the 
record, obviously, is midnight movies and that used to be 
an enormous thing. 


Speaking of toe shore, I've heard sane of toe surf insfcros 
you do like "Squad Car". Are you gonna do any mere instroe 
on your next record? 

.M: Yeah, we wrote an instrumental about a great documentary 
’sailed " The Day After Trinity . That’s cn there and there 
might be something else but i den’t think we are going to 
do any covers cn our LP, no older surf songs. 

B: I think eventually we’re gonna do an instrumental EP. 
There’s no songs for it yet but we know it’s called F uck 
You, Surf Rules! 


M: Yeah! 


r 


So what did yew think of Richmond tomtit? 

B: Awesome. I feel like we make more friends every time we 
play here. 

R: It's one of our favorite places to visit and play. 

J: Awescme scene, toe bands have always been great. 

*trn A _ & a 


B: This ties into talking about the way to get rid of shit- M: Yeah, spin it. You gotta sell your mag dude. jt 

ty songs is by your friends telling you they suck. Going f B: You gotta sell our band. God, I'm still bleeding a dece- » 

back to middle school, I got this Quicksilver jean vest th-^ nt amount. $ 

at I thought was really cool. I was like, "This is gonna be M: Yeah man, you gotta get sane gauze. 

fucking rad. I am gonna get sane middle school pussy. It's m Well the tape reoorder is about to die, so unless you warm J 

c »r»vf*>vincr aI.cja 




gam rule." I'm sitting there in the cafeteria on day one, ■ 

fucking confident as shit, got this rad ass vest. Everybody * 
sat down and they were like, "Seriously - we're not even j 
gam laugh at you, just take that off. You lode like a di- 
ckhead." That's how success is made. I 


First day I moved to upstate New York I work a Jackie 
Chan "Runble in the Bronx" t-shirt. 

R: That's sick. 

J: Like full four-color screen print? 

M: Yeah, full color. Didn't have any friends. Chan was pun-, 
ching throu^i the shirt. I was and still am an enormous 
Jackie Chan fan. I remember thinking, "This is how I'm gon- 
na make friends!" Everybody all day was like (makes karate 
noises) and also "faggot" and pretty much made fun of me 
every single class of that day for that shirt. 

, J: In a similar vein, I used to have a full print Beavis & 
Butthead shirt. There was one girl at school who vas like 
the "pocket girl". I was like, "I have to be wearing that 
shirt before I go talk to her." That was the shirt that was 


say anything else. . . 

M: We've said too much. 

J: Babbabooey babbabooey babbabooey. . . 
B: That's cool, thank you. 


gam give me the "in" 


M: I .had' this full print one of Worf where his head spanned 
the length of the shirt! It was that close up. 

B: Wait, who's Worf? 

M: You know, from Star Trek. The guy with all the head mak- 
eup. 

J: This interview should just be those three stories. 

B: I'm sure you could take that info and make us sound int- 
eresting. Just put a spin on it. 






1^0 ^ 

This i® ^ u^dhi^ Arig . pit? r tota^ 


This ^ . "Wics^f ling hit > tots 

A ai$* 0 total ,^4 Bi° „ this 

" essi^- of tunes; ^ ^pe 

it thej^ oUDC hY tc v 

fits 
The 


three P' 


harh° r tte0 ® r 


K*> “‘’Teat. 




toe c?d Bene 


gtepP" 
ioc©**’ ' 


overall 




this 


the 




tne 




r 

Wad ♦ 


iStKO 5 - 




SB®*** 



after fho nrr 

“?«*r boos set 


•r. (Cl Y~ 


in 


^ohmend 



0 > 





300 copies, black vinyl 
-approx, 30 w/ "Jew Boy 3" sleeve 
-unknown # w/ "Jerry Lewis" sleeve 
Notes: Sleeves were printed on oversize stock. Sane were cut 
down to size, others were not. Various colors of paper stock 
were used. It is believed that blue stock was first used. Red 
and green stock were later used. Sane copies are numbered on 
the inside sleeve. Possibly more sleeve designs out there? 


JnoN-2 DARVOCETS Do The Crop Circle EP 

8 300 copies, black vinyl 0996) 

* -unknown # w/ standard Darvocets sleeve 

I -unknown # w/ "Darvisettes" full color slee- 

ve, printed on neon green stock 


NON-3 RUINERS Blank Your Life EP (1999) 


300 copies, black vinyl 

-3 test presses 

-unknown # w/ "Bobby" sleeves 


Notes: "Bobby" sleeves were made by the band's drurrmer for his 
personal copies. Seme regular sleeves were printed in full co- 
lor. The rest were printed with black ink on either yellow, 
green, blue, red, purple, or orange stock. Includes lyric ins- 
ert and correspondence ad. The song "5 More Times" was record- 
ed during this session but never released due to time constra- 
ints. Split release, with Bloodclot (DNA 06). . 
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NON-4 BRAINWASHED YOUTH Testing British Accents 
500 copies, black vinyl EP (2005)’ 

Notes: The final 25 copies come with a different insert. 


NON-5 WINDPIPE s/t EP (2006) 

300 copies, black vinyl- 

Notes: Recorded 1991-1992. Split release with Stomp Yer Gonads 
(SYG001). 


NON-6 V/A Battle of the Worst Bands LP 

(2006) 


300 copies, black vinyl 
175 copies, clear vinyl 

Notes: Compiles CIDER, DARVOCETS, and RUINERS EPs along with 
the BRAINWASHED YOUTH Blow Up This Place demo tape (1993). 
Includes lyric insert and tracklist. 140 gram vinyl. 

NON-7 H-IOOs Live LP (2010) 

300 copies, black vinyl 
200 copies, shit brown vinyl 

Notes: Recorded at Peabody's Down Under - 4/2/95. Split re- 
lease with Stomp Yer Gonads (SYG 004). 


The bands were mostly cross over 


1991-1992 - Nothing was going on in shitbag dev? 
hAid our interests. It was during this time that I was asked to sing for a band with original ex members of CONFRONT (Nurt 
Bagel & Jay K.) and a good friend Chris Pellow (ex L.E.K.) I was 17-18, and trying to deal with problems of typical adole- 
scence! A lower m-irMiA class kid from the suburbs still suffers as many problems as an underprivileged kid from the 
ghetto. • .try growing up in a suburb where every house looks the same and the jocks want to kill you because you don't dri- 
ve a Camaro or listen to Van Halen. 

WINDPIPE practiced at Legends (rehearsal roans attached within a gay bar) on W. 117th. It was not long before we compiled 
a decent set list of songs that were 1 minute from start to finish. It was then that I met Painesville goons, GAG REFLEX. 
Soon we had shows set up, mostly at parties & in Akron because develand was dead as far as true paralleling hardcore goes. 
Some highlights included our first show in Canton at a VFW hall. We never got to pliy due to GAG REFLEX caving the stage 
in with their massive combined wei^it. If you were around bade then, you would understand what complete dangerous, wreck- 
less assholes these fucks were. Another great memory was yet another Akron show, at a hall somewhere. In attendance were 
Larry (prre DARVOCETS front nan), Paul (pre INMATES, CIDER, RUINERS, etc.) and of course GAG REFLEX, our regular band we 
played out with.. .1 arrived to see Larry with dyed purple hair pissing in a garbage can right in front of the idiot coll- 
ecting money at the door, so then GAG REFLEX goes on and Salzer rips this fucking wooden railing thing off this stage in a 
drunken fury. WINDPIPE goes on and within the first song the power gets thrown off, only to be cut back on in time to see 
Paul and Mean Steve smashing the distro table of dumb p.c. kids. ; 

I think WINDPIPE played about a dozen shows that were short lived like everything in Cleveland. Basically the guitar play- 
er Nurt wanted to run the band himself and ousted roe due to ny lyrics not being political enougi & him not wanting a "bad 
following" of scums. Ch wbLL. The £ -piece went cn for a few shows and fizzled out quickly. ^ 


fqqij - Weil laid dornantfor'a few years, still nothing happening in Cleveland. . .keeping in close relations with ny 

fellow comrades it was cnly natural to end up in a band with Wedge, Paul & Bob. Bob & Paul were already jamrang asa2 
piece for fun in Paul's man's basement. They actually had seme ripping tunes hanxnered down... watching them play, P°PP»f; _ 
pills, & drinking led to the formation of THE RUINERS (the most volatile band ever an Cleveland), At about the same tame I| 
was hanging out with ny brother Tony a lot & GAG REFLEX had recently disbanded, however Chard and Wedge were stall about , 
i .n-n-mg- some fucking foreign influenced h/c. All of a sudden the H-IOOs were bom. We jaraned in Wedge s cold dingy base- s 
ment with raw dirt floors. Doing double duty in RUINERS & H-IOOs was exhilarating, and we made cur cwp faking scene for 
us, and we hated fucking everyone. Great bands came about due to tight friendships: DARVOCETS, RUINERS, CIDER, H-100s. We 
iSd some incredible times trashing our own stuff and destroying clubs. The H-IOOs progressed fast & the nusac rame mturaL 
due to listening to much BAD FQSIURE & Japcore. The first few shows we never even got a chance to play Aae to riogng (do 
you see a pattern developing here?) Let me fUddng explain: 1st shew was supposed to be at the YMCA cn W. 25to. API. 213 
played and Duane (PROCTOLOGISTS) rode his bike thrombi the middle of the pit. There were peqple everywhere dran^A jet- 
ting stoned, in the parking lot, meanwhile all the degenerates that actually resided at the V were gettang quite pissed . 
atour antics. I recall Chard walking out drunken, as hell from under a bridge and into the parkang lot dreggjng a d-ad , 
stinking raccoon that had a piece of wire wrapped around its neck. Oar friends took turns beatang the & * 

think Duane even ftenched the dann thing. Spot (dmrcrer of CIDER & DARVCCEIS) was dranldng hemerade kool aid mne wd 
pissing- into the gjas tank of his shitty car. It was then that the entire 2nd police distract rolled up _and swarmed th- _pl- 
, ace. We never even 'got to i^oadMuipriKnt. 2 weete laton another H-IOOs gig wagLSSkftt the Cleveland Publ^ Theatre, xrors 
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Mjjj to a new level of insanity. We leaded our gear in, but due to an escalation in partjong,^ 

junping off the balcony and Tom Rojak (R.I.^ having 3 i J^^U ^ a to^ 3 t^ind toe bar counter after toe owner and 
call toe police. Once Tom found cut toe authorities werenoti^ed,he behind toe b ar rifles 

sane time. (We never even unloaded equipment, AGAIN) \ 

Ctto our 3rd first show, ha. This tine it was at to.***, Cars ™ ££ 

ss trassr ssrrs-^ ^ 

f wed up and toe. club owner was raging saying 1 Twoof my good friends Bla 2 e & Lucas (R.I.P.) actua- 

furious set and our^firiends were fucking the dufc> to god damn P^ e ^- of ^ clut> . That was fur^.as hell* 

lS ^le m Of toe'other bsfri’s rented equipment during toe oonfusim and_trasmn^oi :M\ - ,. 


other notes: 

-a FLYIN' TRICHECOS EP was released in 2009 with no catalog 
number. 300 copies, black vinyl. Split release with Distort 

and Proud To Be Idiot. 

^ -an INMATES collection CD was released in 2006. It compiles 
^ the EP, LP, demo, and live tracks. Split release with Brai- 
nwashed. 
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INMATES 1999 


|lhere was fist faults in the middle of the stree^RJs punching some durtb coventryp^ the face, and as I lodged | 
pver to see Tony Daprano bcodng some big straight edgey jock guy. Cars were henidng their horns and women were screaming?! 
fcfrtt their windows. I heard sirens in the distance and inmediately got the fuck outta there. Barely. The H-lOOs continued 
--Jhis type of manic behavior, but somehow managed to record 3 EPs, appear on corps., irake a mini CD, and embark on 2 mini \ 
.tours of the east coast. I could go cn about the mayhem of this band for seme time. Chard & I were partying heavier than 
over. The B-IOOs played their last show at The Pieta (above Speak-N-Tongues) because Speak-N-Tongues refused to let us 
gay, this was all too comm and club owners slandered us & scenesters whined about how destructive we were and basically 
lacklisted us in Cleveland. I like writing about the early gigs of the H-IOOs because like I said before it was OUR scene 1 ? 
et tpe liked us and we hated them. Bub this last gig had a big buzz to it, we had records out and negative publicity. The ~ 
s . iete actually had to hire off duty cops as extra security and they paid out big nmey for that. The cops locked more like? 
' black bikers a* ripped ex-cans, we played that night with TIE MORMONS & THE TKD's. The place filled up to nearly 150 peop- 
le, and honestly I don’t remember playing the set at an. I locked down off the stage and saw a violent skank pit and ■ 
•that’s about all I remember of that gig besides getting nailed with beer cans & garbage every song. ■■'M 


mm i | M ^ 

V other bands that you f U hate* * 




ROYAL HEADACHE "Eloise" 45 (RIP Society) 
Mini. ..sane tasty, fuzzy rocknroll from 
down under. ROYAL HEADACHE is rough arou- 
nd the edges in all the right ways. Ihe 
recording here is entirely too bass heavy 
and the crash cymbals cane off sounding 
like mini-explosions while their singer 
slowly comes out of his awkward shell as 
the record spins on. These guys got soul 
and their singer can really croon. The 
way "Eloise" kicks off with just bass and 
drums reminds me of "The Letter" by THE 
BOX TOPS. Just wait, these guys will be 
the next EDDY CURRENT in no time. 


DISKURZ "s/t" 7" (Todo Destruido) 


) 


Punk rock from Croatia! It's dark:, man. 
Black font cn a black sleeve, you gotta 
strain to get into DISKURZ world. Despite 
what their name might indicate, they are 
not playing d-beat hardcore. Instead, 
this has that totally fucked, depressing 
yet melodious guitar tone like BETQNG 
HYSTERIA' or THE ESTRANGED. The Croat ton- 
gue is nice to listen to, not tedious 
like the Erenchies and Deutschers. 

DISKURZ have an anthemic tinge to their 
songs like later NO HOPE FOR THE KIDS - 
the "Secret Police" 45 comes to mind. 
Well, this is another winner from Todo 
Destruido, who seen to be snatching up 
these killer second world punk groups. 

\7 — ' * - ■ 

PJ BONNEMAN "Jeg Kendte Den Ikke" 45 



is beyond me, but cn to the music... Surf 
punk spit out in solid SoCal fashion. The 
The A-side is much faster, definitely in 
line with recent instro surf punk groups. 
Flip over and slow down a bit for "Throw- 
in 1 Heat", the choice torta tune cn this 
7"er. It's got that traditional 60' s 
sound, aided by same farfisa organ. The 
record ends with perhaps the best riff cn 
the record, fast and thrashy but maint- 
aining the surf flavor. It's hard to be a 
great instro surf band these days, but at 
least I didn't get the heartburn that 
came with my first torta experience. 
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FOLDED SHIRT "s/t" 45 (Fashionable Idiots], 


Rhybe there's more in Cleveland's water 
supply than I thought? This is beyond 
even most of the bizarro shit that has I 
emerged from sunny Clevo in the past few 
decades. Insane? Tepid? Just plain stupid? 
I'm not sure what to think of FS. These 
guys have a little too much Drano in 
their veins. A sludgy journey throufh the j 
shitty rust belt continuum that is Clev- 
eland, Chio. Go crazy eyes. 


notice^^ve|^os^^^^^itej 
about records that I : feel not! 


UX VILEHEADS "Catch 22" 7" (Sorry State) 


(Spild Af Vinyl) 

Lcner rock. I can get into this - a guy 
holding a knife cn the front cover and a 
guitar on the back. PJ played guitar for 
GORILLA ANGREB, and according to an int- 
erview with Mcuntza fanzine, his band- 
nates laughed at him when he showed them 
these songs. Mhybe that's why he's got 
the knife. There's definitely a cool 
NERVES style pop inflection cn these 
songs, but it comes off more paranoid - 
like old Peej has been bangin' cn the 
telephone a bit too long. The B-side is a 
straightforward punk s temper, Danish 
REATARD strength at work. My only gripe 
here - Why is this cn 33? Cnly 3 songs - 


%I'd rather talk about these re- 
cords than others Tik^ tirr/im; 

I blight 

seam 


Here's UXV's second outing in a.. Swedish 


I 


take cn USHC. I feel like there's some-- I 



don't buy as many new records a s 
I used to. I make mi nimum wag e. 

able to afford to buy a fuck- I 


thing missing here compared to their fir- 
st EP. This record looks and sounds bett- 
er than the first one but somewhere in 
the mix, UXV lost that raw anger that 
originally sent chills up my spine. 
They've evened out the tempo quite a bit 
and have made the guitar tone more prom- 
inent in the mix, kinda burying the vox 


i 


in a cloud of reverb. There's just not 


space am out and make it a loud 45! I'm 


not sure why there's a swastika drawn 
under his crotch cn the insert, but I 
like this guy. 


\ 


) 
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MAMMOTH TORTA "s/t" 7" (Frankenjew) 

A torta is a goddarm terrible Mexican 
concoction of meat, cheese, and tortilla 
that is the equivalent of a big hulkin' 
cheeseburger. Why anyone would wanna name 
their band after one of these gutbusters 


^ * tv 



that bum present cn this record. The 
final track "No Salvation" picks it up 
but doesn't save the record in my eyes. 
When you are playing (albeit capable and 
tight) hardcore with bland lyrics ("I 
warm kill for peace"... c'rtm) then the 
overall sound has really gotta fly off 
the grooves and I'm afraid UXV have lost 
their touch cn this platter. 


BLACK TRIANGLES "Mannequin" 45 (Stress 
Domain) 

I think these ©rys used to do RHYTHM SYN- 
DROM but they probly started doing drugs . 
and listening to more PUNK shit. A few 
songs here, telling us about being a 
waste and wanting to die... don't we all. 
The singer definitely injected same Derby 
into his stagger, but I wonder if this is 
really as desperate as it sounds. They 
pull off the triangle-shaped insert way 
better than CANNOMEN though. Worth a spin, 
not much more. 


■ 



NASA SPACE UNIVERSE "Brainraiiers" 7" 

(Shogun) 

Does anyone care about this band? I guess 
you probably don't. NASA SPACE self-rele- 
ased a raindfuek of a 7" last year and 
continue down the same path on this rec. 
Freaky rif fing all over the place like 
BEEFEATER beat up by UNITED MUTATION and 
other psycho-core groups. NSU is surfing 
their own wavelength apart -from other So- 
Cal HC bands and I dig it. Remember that 
FRIENDLY NEIGHBORS 45? Of course you 
don't, but this is similar i$ freakiness, 
(or the Pat Fear /WHITE FLAG production?) 
NSU is a devilish mutant entity. 

A buncha mixed nuts I tell ya. Do they 
crack? Thke a chance and find out for 
yourself. 


BRAIN F* "So Dim'' 45 (Grave Mistake) 

Two cuts of jangly, abrasive punk on 
this 45, both songs loud and in-the-red. 
Dueling male/ female vocals shout out abo- 
ve trebly guitars and blown out drums, a 
definite "wave" inflection present in 
BRAIN F's sound. Not arty, nasty and sub- 
versive like LOST SOUNDS or THE SPITS. 
This is one of those groups you either 
love or hate. Me, I'm kinda on the fence, 
would wanna hear more than a single befo- 
re I write this group off. Still holds my 
interest more than a lotta crap coming 
out today, which sez something. 


VILE NATION "Tijzht Leash" 45 (Even Worse} 
Fhdass new 45 from these Memphis punks. 
This recording is considerably mare lo- 
fi and trebly than their first EP and is 
about half as long. I like this one much 
more though, save the godawful pixilated 
sleeve. The first VN record was all abo- 
ut playing as .fast as possible. This one 
is less DRI, more scunrny BAD POSTURE (or 
their side band SLUGLORDS) style. VN's 
guitarist also plays in USELESS EATERS 
and uses a similar reverbed out garag£-y 
tone w/ killer vibrato that actually 
works well on this rec. 4 songs of no BS 
hardcore the way I like it. 
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and man, I think of the B-52's classic 
material i.e. "52 Girls". I mean, even 
P® the guy in this bard is a dead ringer for 
Mr. Rock Lobster. Ski Mask (engineer) 
mixes in some great breaking vraves after 
the bridge of this tune as the surfy lead 
carries things back to shore. Whew! 

^ FACE THE RAIL "Fractures" 7" (Headcount) 
i FTR's LP on Tankcrimes was one of my fa- 
vorites of '09, a great surf /punk hybrid 
with psychedelic screened sleeves. Qi 
this EP there's definitely a more intro- 
, verted hangir in my room, less surfin' 

I at the beach vibe going on. The sleeve 
is a flimsy, full-color behemoth - a dr- 
awing of sane guys drinking coffee 
. and playing cards in the park... locks 
like something they'd paint on the wall 
inside a Starbucks, geez. Ck, so the 
record kicks in and the guitars are eit- 
her purposely out of tune or just p l ain 
sharp. Makes me think of "American Town" 
by THE FREEZE. The vocals this time are 
doubled and kinda monotonous, not as 
youthful and energetic like on the LP. 
While all of these qualities hinder the 
record, I still think the songwriting is 
top fucking notch. Real sharp and devel- 
oped, a great use of minor chords and 
octaves while maintaining drive. The 
songs here carry over well and are text- 
ured with hints of jazz, psych, and gru- 
nge influence. FTR display an evolving 
sound on this record and I'm curious to 
hear more. 

v v v 

INSERVIBLES "Cual Es Tu Pedo Nero" 45 


per 7" (Feral Kid) 

BAD TASTE, the self proclaimed "#1 music 
group", drop their dehut EP upon us. Pr- 
esented to the listener /in MONO, about 
half the songs fly by in less than a mi- 
I nute, the others adding a bit more punk 
substance to the platter. Mostly simple 
4/4 hardcore but you can tell these boys 
have been drinking from the tainted vat- 


MAYDAY! "s/t" 45 (Feral Kid) 

This locks like a terrible dollar bin 
crust record replete < with band name in 
IRON MAIDEN lettering, BUT, surprise, 
it's a total winner. After an CK surf 
instro (sloppily guitared) comes the fir- 
st tune and woah...I wasn't ready for 
these vocals at all. Same of the most 
confident and tuneful female vox I've 
heard in recent memory. The choice cut 
falls on side B with "Blud Beach" 

% ■* 
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(Leather Bar) 

Total crude freak punks from Mexico chu- 
rn out their third vinyl offering. This 
thing is so blown out, it's great. Remi- 
nds me of the (lack of) production on 
the URBAN BLIGHT recordings. The reason 
I'm sold on INSERVIBLES is the vocals. 
Sounds like they were recorded by an in- 
digenous caveman in his own lair! I mean 
this guy hits it so hard that there is 
even feedback from the vocal output! 
Musically, this reminds me of obscure, 
inept Italian hardcore like DISPERAZIONE, 
An all around disgusting release, three 
songs on one side of a 45. 


BAD TASTE "I Whs A Teenage Jack The Rip- 
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ers of the Genesee . There's sane cool 
surfy hints in the guitars like CODE OF 
HONOR, even a rousing rendition of "Sum- 
* mertixne Blues" appears. Nothing extraor- 
dinary, but it's got balls. Taste 'em 
P for yourself. 

4 BRAIN CAR "Rock N Roll Bologna" 7" 

( (Reel Time) 

Whoa! Simultaneously the best and worst 
| concept ever! The sleeve of this record 
contains an actual (natch, bagged) piece 
• of bologna with the words "Rock + Roll" 
hand stamped into it. I feel like a lot 
of so called "punks" will dismiss BRAIN 
CAR's 7" simply because of the "meat is- 
sue", but c'mcn at least spin the record,' 
Most everything is so safe and complace- 
nt these days that a little cold cut ma- 
' kes you clench your asshole? Ok, go be 
safe with your boring record collection. 

» I knew I would immediately dig this rec- 
ord when it showed up to my doorstep co- 
vered in ants! Ok, well going beyond the 
bologna, we're also treated to 9 songs 
1 of pure adolescent HC action. The 'CAR 
definitely take influence from the Dang- 
erhouse/early LA scone, thou^n this 45 
woulda never come out on that seminal 
imprint (with the' meat at least, ha.) 
Think RHINO 39, THE EYES, maybe DARVOCE- 

C TS as a modem reference but played by 
snotty brats from Rochester. Not safe, 
the way I like it. Remove the bologna g 
4 and you'll be faced with a serious dil- a 
ernma. (c/o Reel Time 32 Engel PI. Roche- 
P ster, NY 14620) * 


> MIRRORS & WIRES "Mercitrcn" 45 (Headcount 
Continuing in the pixilated mcnstrosity- 
of-a-sleeve series we have the latest 
entry from Jersey's MIRRORS & WIRES. 

• "Meet Me In Cape May" opens things up 
^ with an atmospheric, mulitracked instro. 

Sounds like there's seme chimes or at 
* ; least a. small organ driving heme some of 
— the harnepies. This instro is only a se- 
0 tup ‘for MScW's first afcfcentffat a vocal 
track, which is also the title track he- 
c re. This is the fucking single, man! 

< It's gravy. Too bad they stole a few no- 
tes outta East Bay Ray's bock for the 



RALPH "s/t" 7" (Scavenger of Death) 
Atlanta has a habit of producing good ba- 
nds with horrible names. Here's tharlate- 
st entry into the sweepstakes with RALPH. 
I actually saw these turds play a godawf- 
ul show in suburban AIL with ny band, 
(Andy Dick was there, it was "Stinko De 
Mayo", etc.) yet I remember RALPH being 
the best local attraction of the evening. 
Cn the record we get a great dose of roc- 
kin' American hardcore. This actually ki- 
nds reminds me of the F.U. 's Do We Really 
Want To Hurt You? mixed with the freak 
; vibe of old Florida stuff like F and MAG- 
■ GOT SANDWICH. I can tell these guys are 
| all big CAREER SUICIDE fans too, lotsa 
well fashioned guitar' leads and walking 
bass lines featured. RALPH declare they 
are "cheap, not mysterious", a good Sout- 
hern way to put it. You get what you pay 
for, seme bullshit free USHC. 


Q) 
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IRANIAN HCMQS s/t 7" (Iran) 

What the hell is this? Real stupid punk 
from Bakersfield, California, that only 
seems to have circulated about 200 copies. 
5 songs cn one side of a 7", no info inc- 
luded anywhere. Sounds similar to CONTAM- 
INATORS and HUMAN MESS recordings, so I 
figure it's that buncha winos at work. 

Nice and inept, kinda remids me of YOUTH 
BRIGADE DC and THE AUTHORITIES. Sheesh, 
these guys probly aren't Iranian OR hemos 
and they certainly don't care about you. 


! 
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main riff. It's an "appropriation" of 


ig| | . 


, "Forest Fire" by the DEAD KENNEDYS. Sure,' 
it's given its own treatment but just j 
kinda buns me out how awesome, yet unor- j 
Sginal this song is. The flip shows what j 
M3cW are capable of - a speedy DALE driv- 
en surfer with huge guitars and drum so- ' 

, und that bleeds into some total CRAMPS 
' style feedback to fade out. A cool 45, 1 

but not choice in terms of originality 
» if you catch ny drift. 
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ROCK + ROLL EOLOGNA - 6 months in ! ! 


FOGNA "s/t" 7" (Bat Shit) ' 

One of the more cult and under-the-radar 
records to pass- through 2010 was from 
Italy's FOGNA. These tracks were record- 
ed in 07/08 by what I presume to be a 
studio project. The record starts out 
with a sickly ambient drone, wretched 
seventh notes running throughout. From 
seemingly nowhere canes a nasty Italo 
snarl and the real tunes kick in. The 
one burmer here is the fucking drum mac- 
hine which is so out of place with the 
wonderfully textured and distorted grit- 1 
ars. To me, the wild, acharacteristic 
style of drurining has made classic Ital- 
ian hardcore so memorable. These songs, 
.and especially the vocals are fucking 
phenomenal in the CCMF/SHOTGUN SOLUTION ! 
vein with a darker NERORGASMD vibe, but j 
the goddamn drum machine really detracts 
from how cool these tunes are in theory. 1 
I'm sure FOGNA will be forgotten with , 
only 300 recs. pressed, this being pres- 
umably their lone release. FOGNA, please- 
get a real drummer and re-record/release 
these songs! ' 


w — * * 

V/A Rotoore tape+zine (Reel Time) 

After visiting Rochester, NY while on 
tour with my band, I realized just how 

2 unique the scene there really is. Rotco- 
re is the product of the post industrial 
era, a freezing populace on the American 
^ rustbelt. This tape compilation, which 
^ is accompanied by a 32 page newsprint 
^ zine, is great documentation of a scene 

( that I can't quite wrap my head around. 
Basically, this product is the result of 
years of work from Brett at Reel Time, 
Rotcore enthusiast #1. The work poured 
into the zine is incredible. Frcm the 
meticulous history of Rochester rocknro- 
11 (check out MEAN RED SPIDERS, ARMAND 
■ SCHAUBROECK, THE CHESTERFIELD KINGS, and 
i SKATE KORPSE at least.) to the incredib- 
, ly tigfrt and well-composed layout to the 
. fact that this tape was pressed directly 
; from a master analog reel make this one 
1 hell of an effort. RATIONAL ANIMALS were 
: wisely chosen to open the comp with "Eye 
to Eye", such a dark, fucked composition, 
; I really can't say enough about how und- 
errated this band is! The problem I have 
, with Rotcore is its inconsistency as a 
i musioal document. There are too many 
third rate grind/fastcore bands sandwic- 
| i hed in between the real winners like IN- 
SUBORDINATES (surf injected snot punk) 
and LOVE PORK (psychedelic block heads) . 
“ The BAD TASTE and BRAIN CAR tracks are 
pure Rotcore but don't natch up to the 
quality of their 7"s. While the music 
here is spotty, this is still an incred- 
0 ible document of the burgeoning wave of 
Rotcore that Reel Time is beginning to 


release. 

i 1 

THE ENERGY "First Album" (Team Science) 

A mill io n ideas condensed into twelve 
inches. That's how I feel when I sink 
the needle into this slab. THE ENERGY is 
a great name for this band. The music 
makes me feel like I am gazing into a 
crystal bait filled with loneliness, dep- 
ression, creativity, energy. It's the 
kind of record that has enough RAPDNES 
flavor to draw you in, but a harder Tex- 
an psych edge to entrace (enhance) your 
state of mind. Definitely one record I 
have consistently gene back to and disc- 
overed something new with each listen. 
There's a great balance of rocking riffs 
("Girls Don't Like Me") to- 

tal fucking psychotic lyrics delivered 
with such composed indifference. "I'm 
G onn a Cut You Into Pieces" is written 
like a shopping list, so casual but viv- 
id. "I bang your head against the wall/I 
put plastic on your face/you like you're 
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gonna rob a bank." This record has real- 
ly connected with me, added something to 
the 'ole chemical imbalance. This is why 
THE ENERGY are one of the few new groups 
T am genuinely interested in. 


f 


\ NO TALK "Leather Discipline" (Death Exc- 
i Tarnations) 


I've been following NO TALK'S string of 
impossible-to-find singles up to this 
long player. Ch each release these leat- 
her heads seem to devolve into a mere 
primal, sexually deviant rocknroll unit. 
"Latin Amore" has been added on second 
guitar for this record, ti^itening the 
noose on an already bloated corpse fulla 
rocknroll riffing. So the first song is 
called "Erotic Asphyxiation". Modern 
Hate Vibe zine asked NO TALK if the song 

has anything to do with politicos meeti- 
ng untimely fates at the hands of back- 
roan vixens - lead nan KGBeasley answers’, 
"A song about jacking off and holding 
your breath. As far as tips go: hold yo-^ 
ur breath. . .then orgasm. I dunno, try it.,' 
This record is sick and so fucking vinat? 
It's the NEW YORK DOLLS, all dolled up. 

No. SKREWDRIVER, all skrewed up. Not qu- 
ite. NO TALK, all leathered up. More li- 
ke it! "Suicide Answer" shows a more gl- 
aumed out leaning that NT bring out a 
bit mere on this LP. The B-side is total 
s(cum). The album's title track spins 
into "Paranoid Delusions", "Sexual Frus- 
tration". Christ, this sounds like it 
was recorded live, as the guitars have 
gone perfectly outta tune by the time 
"Sexual Frustration" closes the record, 
contributing to the already desperate 
vibe. I hear NO TALK, I see Gary Floyd 
and Biscuit inside a seedy Texan gay bar 
leathers on, nodding along. Not for the 
I weak, 300 pressed for the scum. 




THE SECRET PROSTITUTES "Nevermind The 
KBD" (Bad Hair Life) 


• 23 blips under-the-radar from these Hou- 
1 sten (via Indonesia) punks. Surely draw- 
ing from the KBD scene musically , ccnfu- 

\ sing the be jeezus outta everyone with 
; spastic vocals in the singer's nati- 

• ve tongue, eschewing catchiness for nat- 
' ural flavor. This is ADD pressed to vin- 
yl! The riffs aren't too original but 
they fly by so fast it's hard to realize, 
'Throw some EPPU NORMAALI, SICK THINGS, 

THE KIDS, and seme amphetamines in a bl- 
onder and you'll get an idea of what THE 
SECRET PROSTITUTES have digested and re- 
gurgitated upon this platter. 


DESKONOCIDOS "En La Oscuridad" (Todo De- 
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struido) 

A few singles into the game, DESKONOCID- 
OS have come a long way from the gritty 
Spanish punk that appeared on Problems— 
. s.' Lake many a group have dene before, 


the DESKOS seem to have turned their cr- 


eativity inward. Sometimes you have to 


shut off the "there's no god, fuck ever- 
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ything" school of outside thought and 
concentrate on the inner void that only 
you have control over. This is what I 
feel the group has used as inspiration 
for new material. Darker, definitely a 
"post" something, gothic rock influence 
creeping into the mix. "We are the crea- 
tures of the night" is the perfect line • 
to open this record from a band whose 
name equates to "the unknown". The guit- 
arist goes by the moniker "Vampiro" and 1 
is me of my favorites in the game at | 
this moment. His lines are just downrig- 
ht original and powerfully concocted. 

The right amount of Hendrix, Sage, and 
psychedelics I say - hear the lead he 
throws over the funky bass break in "Su- B 
icida" - holy shit! While this isn't qu- 
ite the same band you could pogo to, I 
really like vdnere DESKONOCIDOS have tak->' 
en their sound. I saw than break out the 
PARALISIS PERMANENIE cover (that closes 
this record) live about two years back 
and knew they were up to something, now 
I know with Eh La Oscuridad. 


WEIRD TV "Sufrir" 45 (Perennial) 


Sometimes it is hard to care about a band 
that Layla & Mariam at MRR hype up endle- 
ssly in their columns for the simple rea- 
son that a given band features female 
member(s) . WEIRD TV seen to have been en- 
dowed with this pointless praise, so I 
was actually intrigied upon receiving 
this record unexpectedly. W TV hail from 
the booming Olympia scene of bands and 
sing en espa&l. "Sufrir" is just a flat 


tune up until the fuzzy, wah affected 
guitars kick in on the chorus. "Sex" is 
the clear winner of the two sides. A bit 
of added reverb aids to flesh out the 
al mo st monotone vocals, vdnich cry out 
exasperated "Lo quiero" repeatedly. The 
guitar player develops seme intertwined 
leads toward the end that really perk my 
ears. Honestly, the guitars save the rec- 
ord, not a terrible thing altogether, but 
noticeable. This’ll be up your alley if 
you enjoy recent output by CIRCLE PIT or 
WHITE LUNG. Not bad, not mindblowing, but 



to do the latter, but there isn't enough 
of that mongoloid attitude in music the- 
se days. THE MEN certainly take this ro- 
ute and produce a noisy mess with "Thi- 
nk", a composition that trudges along, 
sounding as though it was recorded on a 
jam box inside of a shower, the audible 
result of a hot morning steam . Think 
about today's bullshit and curse the fa- 
ucet. I'd say THE MEN succeed at this 
single in a way like SEX/VID did with 
Tania . "Think" flips over into an unexp- 
ected DEVO cover ("Gates of Steel"). A 
pop song given the total shit treatment 
- I dig. Q: Are We Not Men? A: We are 
THE MEN. 
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V/A "Brutales Matanzas" (Cintas Pepe- 
Without a doubt, the best compilation of 
new music that I picked up in 2010. INS- 
ERVIBLES started their own label in ord- 
er to release this and have dene a spec- 
tacular job. This LP documents current 
punk and hardcore groups from Mexico and 
Peru! MASTURBATOR from Peru kicks off 
the comp in great scummy fashion. Next, 
LOS MARGARITOS contribute one of my fave 
tracks on the comp, "Rock De La Basura" 
(that's trash rock, folks). A few more 
well known Mexican bands appear on this 
LP including LOS MONJO and RATAS DEL VA- 
TICANO. Discovering Peruvian bands like 
TRES AL HILO (somewhere between LOS 
RAMONES and ESKORBUTO!) is a real treat 
and excites me that punk compilations 
like this can still exist. Limited to 
300, hand screened, sold out... Add this 
one to your wantlist or ask me to tape 
it for you. 
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I | definitely weir d. 

: Jj0 THE MEN "Think" 45 (Karmic Swamp) 


When a boy becomes frustrated he either 
t ^ writes a gimpy love song or turns the 
distortion up past ten and screams his 
XN guts out. The primal response would be 



UBERKROPPLING "Fodt Flicked" LP (Death Ex- 
clamations) 

Total Danish HC freakout on this platter, 
some real cult HC. 11 songs, one-sided LP 
limited to 150 copies. Shit! If you can 
find one and get past the sick PJ Bonnem- 

C an sleeve illustration of Hitler stomping 
on the world then you, ny friend, are in 
m for a treat. I hear some of these guys 

did time in AMDI PETERSEHS ARME which ex- 
plains the symbiotic tightness at play on 
these recordings. UBERKROPPLING give raw, 
DISCHARGE styled hardcore a try and fugg- 
in' nail it! Comes off sounding more like 
*old Norge groups ala SVART FRAMITD. A 
•good modern reference might be CRIMEN DE 
ESTAD0. The singer has a great snarl, es- 
pecially during the "Uberkroppling thane"* 
The sound of this 12" harkens back to the 
early K-Town HC scene - bands like ASBEST 
and HUL but without that adolescent chaim. 
A quality heaping of lo-fi attitude, seek 
it out. 




^ INSUBORDINATES "s/t" LP (Cowabunga) 

After a quality debut 45, Rochester's IN- 
SUBORDINATES grace us with their self ti- 
tled long player. The sleeve concept is 
^ great, looks like this record came out 
g in the 60's alongside TROGGS and ASTRONA- 
UTS LPs. Drop the needle on this baby and 

* "Nagasaki" falls in, a fine surfy instro-*f 

* with the right touch of sax. It's appare- 
V nt that these boys spent sane time on the 

mix, as the final product here really 
| pops outta your stereo. "Disillusioned" 
and "Hipster County" follow in a meander- 
ing, disaffected snot punk vein. There 

* are a few faster, HC leaning tunes on the 
record but most everything continues in a 
similar mid-paced style. Throw in equal 
helpings of octave riffing and phlegm af- 
fected vocals and we find INSUBORDINATES 
creating an interesting concoction of 

t river city rocknroll. I'm not a huge fan 
of how these vocals came out, but moving 
past that I still enjoy this LP as a who- 
le. I figured I might spin this a little 
more than I actually did but I still rec- 
ognize that a whole lotta living went in 
to this music. INSUBORDINATES won't peel 
| the paint off your walls, instead they'll 
sink in like some putrid 60 's asbestos. 
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T SAVAGE DAMAGE DIGEST #1 


t 


M 


r i usually don't read pro-printed, computer done fanzines 
m but FUCK ME... this is great. It reads smoothly, lodes good 
and contains a veritable sampling of the international 
rocknroll scene of yesteryear. Sane groups featured inclu- 
i de: TEENAGE HEAD, TANK, and LINK WRAY (lost years!) Savage 
_ Damage is sharp but not cheesy and really packs a punch at 
F 72 pages. The review section could use sane revision in 
* future issues, but this is where quality rocknroll writing 
m is at! (Cory Linstrum 2126 Encinal Ave. #A Alameda, CA 
94501 ) 


EL'ASTING CONCEPT "s/t" LP (It's Alive) ' 
In the wake of ANNIHILATION TIME, few ba-« 
nds have been able to pull off a quality 
mixture of 70's hard rock and HC punk. 

Enter 2010 and BL'ASTING CONCEPT, the ba- J 
gstard sons of AT and BL'AST. If this rec- I 
*ord had cane out seven or eight years ago 
it woulda been as big as AT II but now 
ithey press 300 copies and no one seems to» 
'give a shit. Ch well. While this certain-^ 

¥ ly won't win any points in original style, 
it is very well executed and recorded. 
Actually released by the orig. singer of 
ANNIHILATION TIME, (strange 'cuz he quit 
AT when they were going in a more rocked 
out direction like this?) BL'ASTING CONC- 
EPT throw seven tracks on this platter, 
my fave being "Age of the Rat" which int- 
roduces a slight Detroit/MC5 flavor to 
the mix. Overall a really good record but. 

I'd still throw on AT or BL'AST over thisp 
any day of the week. This LP gives out 
the classic ?leazy California rocknroll 

vibe & I'll be curious to see what these 
heads do next. ^ 

THE LOVE. TRIANGLE "Splendid Living" 45 * 

(Dire) J 

Yeah, now these motherfuckers know how to' , 
write a single. A SHITTY LIMIT and a cou-^ 
pie other Brits get tied up in sane upbe- 
at, pop-infused punk tunes. The chap who ■ 
fronts this group bears a resemblance to 
the infamous Mr. Bean and sings like he's 1 
off in the cosmos. The songwriting equal-' 

C ly erratic - catchy, yet a bit unbalanced! 
It's pink flag meets black flag, pop dum- . 
bed down by punks. Ace shit. ij 


1 t's see... BOSTON STRANGLER, CRAZY SPII^T fW^ffNES) . Che- 1 
| ck out ELZ and dig how cranny Richmond locks on the back 
| ,=h®Ml alright) . (Pat Phdden 10-&S Brunswick 

St. Richmond, VA 23220) 

L • ^ . ■«* 

INVERTED FOREST #2 


Much improved second effort fron this Australian editor. 
Most of the content falls outside of my range of interest 
(powerviolence stuff like IRON LUNG, HATRED SURGE, etc) 
though I still dig IF because the ed. has his own thing 


f EXCITEMENT LEVEL ZERO #1 

. Alright, Richmond finally gets a decent new fanzine! Short 
* and smug, Pat tells us all how shitty the river city really 
can be. Hardcore mecca? Ginme a break. You think I'm gonna 
like this zine just cuz my band SOUTHSIDE STRANGLERS is in- 
terviewed? Nah, let's skip to the Canadian bands Pat talks 
to - SLOBS and SCHOOL JERKS. Both interviews are basic and 
to-the-point but give the reader a good look at each group. 
SCHOOL JERKS recount their deal with Riff Raff Rees, "We 
were the only band dumb enough to send a tape in the mail & 
now we're stuck with this chuckle fuck Tony Bitch!" There 
ya go. The reviews at the end preview Pat's next issue (le - 

t: w i 


* 

t 

1 


going besides the interviews. He's a genuine nice guy not 
trying to posture as a bad ass or bite others' styles. The 
interviews are mostly over-inf omative and/or awkward, 
suffering fron being dene over email, I'm sure. There's 
still enough original content to keep IF fron mediocrity, 
as the ed. explores songs based cn literary works, split 
records, skateboarding, and the issue of zines vs. blogs 
(damn, this must be on the mind of every zine editor) . 

Note to ed: please lose the pixilated images and get your 
B&W contrast down for next issue. Richard is a fuckup and 
celebrates it by pasting job rejection emails alongside 
lyrics to BLACK FLAG'S "Depression" to finish out the iss- 
ue. (Richard Boe 6/193 Prospect Rd. Prospect, SA 5082 
AUSTRALIA / inverted . forest . zine@gmtl .com) 


GROIN GRAVY #3 

Ch man, hide this one from your room! Total fucking degene- 
rate scum mag from down under. Meatdog has the skills nec- 
essary to pop out a great fanzine: carmand over a typewri- 
ter, a strong opinion, and seme serious drawing ability. 

GG is a zine in it's own fucked up, perverted world of 
flesh, ©are, and hardcore. Meatdog serves up a quality 
CMEGAS interview (complete with a drawing of Hoagie-man in r 
trenchcoat copping a blow job) , chats with AUS HC heavies 
FROZEN OVER and LIFE'S FATE, and offers up the obligatory 
wreckord reviews. There's plenty of live hardcore action 


VI/ 







■Mwt® frS AC years a®? S *** they 

*hll si*. ^^.Phnk, has fir«v2 a ’ , the ^ 
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the ' suy eats 


ed - of ATD/ 


" reads - * 
It's bored suhimK ^ relevant oentenf 7^ ^ higher 
atic, g^f ~ . ban Phnk channelise- r,h Wl ' fch 63011 issue 

^e, RATASdej. °Pen-. 


xng 


here... looks like the ed. has snipped and pasted in a few j^f: reviews .are j fetcharge 


shots from his porno collection. Not for the weak! This is 
the kinda zine that would make Tesco Vee a happy meatman 
Find one if ya can! (Meatdog, the moon) 
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CHUNKS #1 

Collaboration between Australia's Not Guilty and Dumb 
Hardcore resulting in a zine that aims to "salvage the 
diluted hardcore genre". The sad thing here is that I m 
think the reviews feature better HC groups than the ones m 
interviewed! RAMPAGE, VIGILANTE, FLOORPUNCH reprint, rah. 
The part that grills me is the wei^itlifting expose wri- y 
tten by Steve of Town of Hardcore (arguably the most in- 
fluential zine cm these eds.) ait, wei^itlifting?? If 
that doesn't equal diluted hardcore then shoot me now. . 
Did NEGATIVE APPROACH write such scathing HC tunes beca- , 
use they had a bad day at the gym? NO, they were probab- • 
i ly being called faggots by jocks who had a bad day at 
the gym. It might be better off that these guy stick to ; ^ 
doing separate zines, too much meat between the pages 
here, for ny taste at least. Next issue sounds more app- 
etizing - NEG APPROACH & WASTE MANAGEMENT. (CP + BSN, no 
contact info) 
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te skewed fourteen year™ ^ ° ring6 md ass ° l ^a~ 
the cover on 7 ° ld ™ries...then I nZTT 



D Gh holds some truth a<? fhlTTi'T' 7 s a " SGene zine", whi- 

to raimber a punk A**, ^ then 1,1 !? “ P be ™ S ted ™* 
“ ftsUval all a oa^ 


j NO THANKS FUCK, EVERYTHING #6 

’ I thou^nt NTFE #4 was 
light Robbery? yawn) so 

to form with a solidified focus. But seriously, GERM AT- 
. TAK interview? This interview cements how overrated that 
band is in my mind. (I'd also like to find "Simex" and 
kick his teeth in.) It never ceases 
•. ed. is able to place relevant analysis 
but I seriously can't relate to the content one bit. The 
best interview comes with Shiva of Accept The Darkness 

, fanzine - a quality editorial back-and-forth. Mike's ma- Tfiuen7 277 how ^stikTorners m~Z"7 

^ in concern with RECKLESS AGGRESSION seems to be their gives ^ TC ’ bbe ^hire "meds" _ s ux cn drug 

I J *,(lack of) hair, nothing mandatory. Also included are pr- ■jhe -7 n6W meardr ® to what I get out of OCmeo ^ cn 

imers in NY hip hop, UK 82 punk, and DISCHARGE. Like ^ nd and ’wmS TTT* KR(M)SQM interview doS7vT? S ‘ 

P I've stated before... only Mike could write this zine, ^ up a huncsha — •• y a Prie ~ 

that ! S Why I T'i" Na aha A^vn h*i-hA Vvi<3 ira<af.A<a ^ * 


co ma "Simex" ana YsrJ , . » ^ ^ zne opening i T 

to impress how the it _ e Christina writes the zine to e7 dunno » it's 

sis within hip hop, w f 7. ~ 0ubfc would have made -if f!T7 my Gredibil ~ 


^t were the caTT^e 72 “ to ^ seven if 
dickholes playSf^^ 1 ^ 7™, 


from down 33x1 ^TAL OCmOL 


SOm ^ serious 


's why l like it. No one can bite his tastes (Russi- 9 m DreqiJ - r , S yie ’ hardly suffiedent analfi ^ 7 s t ream ii- 
I) an lit, gangster rap, raw punk) and cohesively string A hope she & inaludes a link to her bloa ° refc h ou ght 

■ something together in printed format such as NTFE. Look- ^ id , 0321 sfcr ay from that and dig into 

t ' ing forward to the split issue w/ Distort. (Mike Friedb- , zine shows premise. (fhri-H--- r WOr ~ 

: I ere. 5016 N. Kimball #1 Chicago. fT60625 / twomonstrou- *“ -^^eghotnail.ocm) ^hrostona P, Christina 
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erg, 5016 N. Kimball #1 Chicago, IL 60625 / twomonstrou-, 
0 snuclearsteinbecks@gBail.can) 
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can't stand myself 
, for another day. . f ? 
leaving in the morning, | 
It ^ just to get away * 


to all pebpLe. vy [-to 
THINK !'N\ A pJAZ-f, 
ASSnou-e , perverT,^ 
OH^AT, t^iiE'I*/ VHAK, 
BULLY, uOoPfAquTH,| 
E0ot" 3T AND FP.E-AVC. 
poN'-r’w'O^v/ 
') 'lu’bVpead^ 

SOoN ENOUGH. 
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